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Chawla Devika. Home, Uprooted: Oral Histories of India’s Partition. New York:
Fordham UP, 2014. 288 pp. $30.00 (paperback)

In Home, Uprooted, Devika Chawla combines personal/familial experiences with oral
histories from refugees of the India–Pakistan Partition to offer compelling accounts of
how people perform “home” and “homing selves” after a significant and scarring
event. Throughout, she demonstrates how home can be embodied, remembered,
and imagined, constituted in speech/story, and tied to subjectivity. She offers thorough
descriptions of conflicting identities, including pre- and post-Partition identities, iden-
tities linked to Pakistan, India, and colonial/British rule, Muslim and Hindu identities,
gendered identities, and embracing (or refusing) the identity of “refugee.” Chawla also
shows how political strife can inform the everyday lives of citizens, as well as how an
event such as the Partition can cultivate feelings of melancholy and relief, nervousness
and comfort.
In this review, I describe a few of the innumerable strengths of the book. I first

describe Chawla’s reclaiming of women’s stories as they relate to home, her critique
of romanticized ideas about displacement, and the subtle desire to improve
Muslim–Hindu relationships. I then describe the book’s contributions to ethnographic
research, and conclude by showing how the text serves as a memorial to Chawla’s
family, her participants, and Partition refugees.
Chawla offers a brilliant discussion about the gendered aspects of home, memory,

recounting, and family identity; particularly the ways in which families mute
women’s stories and treat men’s stories as primary, credible, and important. For
example, one woman recounts engaging in a profound, everyday act of survival
during the Partition when she hid gold in a milk box so that authorities would
not find it. The gold helped to re-establish the woman’s family after the Partition.
However, the significance of this woman’s achievement, a necessary act of survival,
was not heartily acknowledged by her family. Instead, the family sustained her hus-
band’s post-Partition success by building a store and a home (using, of course, the
gold rescued by his wife).
Chawla also describes how daughters are considered to be “temporary guests” in the

homes of their parents—they are expected to marry and make a home with another/
the husband’s family, lessening or even disregarding their natal lineages/pasts. For
example, Chawla tells about a woman who would only return to Pakistan to see her
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husband’s origin/home, not her origin/home. If he did not want to return or if he
could not find his origin/home, then she implied there would be no reason for her
to return. In these examples, Chawla shows how home can be a concept characterized
by imprisonment and vulnerability and a concept that orients people differently—with
men working outside of the home and being able to claim their natal pasts and with
women maintaining the home and being less able to acknowledge their lineages.
Although Chawla describes how some refugees experienced the loss of home after

the Partition as “relief and reconfiguration,” she also describes how others experienced
the event as a source of “angst or anger” (23). In so doing, Chawla complicates the
often-romanticized concept of “nomad” and critiques the idea that “scattered subjects”
are “welcomed or desired” (146). Instead, wandering and unanchored post-Partition
populations—what she terms “reluctant nomads”—are characterized by a “nervous
mobility” in that they were “coerced into movement” but have yet to “find a
bearing” (140), a condition that can last for “years, decades, maybe generations, or
a lifetime” (145).
Another subtle yet remarkable desire that appears throughout the book is a desire

to reconcile fractured discourses about Muslim and Hindu relationships—relation-
ships that, although tense before the Partition, became further estranged after the
Partition, especially because of violence. For example, in a discussion with her
father about the Partition and recent instances of terrorism, Chawla commends
his ability to recognize that not all Muslims are bad and that the terrorists, who
just “happen to be Muslim” (217), should be shunned. Using comments made by
a few of her participants, she also describes instances when Muslims cared for
Hindus and Hindus cared for Muslims, showing how the idea of “Muslim as
enemy and Muslim as friend can coexist in Partition memories” (103). Chawla
does not suggest that such Muslim–Hindu reconciliation should disregard violent
Partition histories, but rather that the violence should be reconsidered for future gen-
erations; she cultivates a longing for less tense relationships, ones that existed differ-
ently, and more peacefully, in the pre-Partition past.
Methodologically, Chawla offers many observations about ethnography, fieldwork,

and the process of oral history. She demonstrates how ethnographers can carry their
“fields” with them across time and space and how one physical research field may not
exist. She revels in the particulars of her experiences and the stories of her participants,
refusing to establish abstract generalizations about these experiences and stories. She
reflexively considers the ways she contributed to the construction and interpretation of
the oral histories, including the possibility of (not) asking particular questions, visiting
with participants in certain spaces, and how her father—one of her key interlocutors—
contributed to, and even made possible, much of the fieldwork, especially given his
(male) gender, age, and connections within the community. And she reflects on the
ways in which moving to, and acquiring citizenship in, the United States has reshaped
her and how others inquire about/hold her accountable for leaving India.
Home, Uprooted is a remarkable contribution to literature about the India–Pakistan

Partition and will undeniably serve as a “memorial in words” (225): a memorial to the
ways in which home can be performed, imagined, embodied, and remembered; a
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memorial to women’s (absent) voices, the comfort and anxiety of displacement, and a
longing for improved Muslim–Hindu relations; a memorial to her family, especially
her parents and grandparents; and a memorial to the words of Partition refugees,
words that, because of age and death, future generations will only experience in
recorded history, fiction, film, hearsay, and song.

TONY E. ADAMS
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Kuppers, Petra. Studying Disability Arts and Culture: An Introduction. New York:
Palgrave, 2014. 204 pp. $32.00 (paperback)

As you find your way through this study guide, see if you can reach back to these
embodied exercises, and find ways of holding against normative rules for classroom
engagements. (5)

Multiplicity, abundance, accessibility, and embodiment—swirling together—capture
the essence of Petra Kuppers’s Studying Disability Arts and Culture. Kuppers com-
poses a lively, multimodal, multi-sensory, multi-vocal, multi-genre, and multi-
method text that reads as an experimental performance. Kuppers writes in a bricolage
style, which supports the performative feel of the text. She writes in blocks, excerpts,
and snapshots. She showcases artists alongside theorists and places personal narrative
and reflection side-by-side with analysis. Each of the 11 chapters, plus the “Appendix
for Teachers,” contains a mix of actors, methods, and materials that intersect theory,
practice, and application.
Kuppers poses a central question that guides the book: How do we write, read, and

live disability? Through examples of art, exhibits, and performances by disabled
people, Kuppers opens critical conversation about disability culture. For Kuppers, dis-
ability culture and art intertwine; art reflects and speaks back to cultural practice,
always with the potential to challenge cultural norms. As a work of art, the book
curates subversive spaces from which “disabled people and their allies” can push
forward new ways of reading and writing disability (27). The book celebrates disability
as a material “dance” between cultural construction and lived encounter. Disability is a
living performance of one’s available embodied means at a given point in time—iden-
tifying how one is able to communicate.
Amidst the motion of terms, stories, critical analyses, exercises, and activities,

Kuppers stages several moments of pause, resounding boards from which readers
touch in with themselves and with the text. In these moments of speaking-back,
Kuppers asks readers “to become aware of [their] own everyday cultural placement”
(57). She often marks these spaces by a border of ellipses. These intermissions
emerge right before or after an exercise or activity, providing platforms for deep criti-
cal thought and reflection. When I engage in these moments of retreat, I find that I
want to be the student in Kuppers’s class; I want the meta-commentary, the deeper
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